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- FANCIES AND FACTS FROM THE FOOTLIGHTS ALONG THE RIALT

i More Talk
- of Broadway

Continued from Preceding Page.
¥y sundry theatricnl celebrities and

J:

. | tucked away into varipus parts of the |

il ure extending throughout this
i d by divers Little Theatera. The

k contains works by Stuart
Whalker, Allce Gerstenberg, Bernard
lol}el. Max Ehrman and W. O, Bates.

While “Barnum Was Right" is being
prepared for one more fling, Louls F.
‘Werba {8 laying artful plans to en-
shrine himself in muosical comedy with
a& new show, It la “Adrian" with
music by Albert von Tilzer and lan-
guage by Seymour Brown.

John Murray Anderson will spon in-
augurate worlk on his first Independ-
ent venture, “Tha Cherry Chair,” a
musical show which he wrote in col-
laboration with the late Frederic
Isham.

“Lonaly Wives,” with Charles Rug-
gles and a string of songs added, has
had its opening date and locale
changed to Scranton, where it starts
on January 1 along with numerous
New Year's resolutions. A. H. Woods
has at last weakened and admitted
that the Interpolated music was writ-
ten by Willle Ortmann.

An odd esituation has grown up
around “Able’s Irish Rose," over which
Ollver Morosco and Anne Nichols, the
authoress, had one of those schisms
that frequently shake the Rialto.
While the comedy !a still running in
Broadway, It has already been handed
around to wvarious stock companies
throughout the country. The custom
& is to wait unti! New York and the road
have had thelr fill of it before selling
& play down the rtver Into stock.

The opening of “The Masked
Waoman" at Atlantle City to-morrow is
one of those events that bring to mind
*“the pathos of distance.” Occupying
& minor position in the cast is Ethel
Jackson, who was the original “Merry
Widow" In the first production here
fifteen years ago. The aforetime Sonia
now appears only in the first act,

i

{4
)

To make the reminiscence maore
polnted, Donald Brian, the orlginal
Prince Danilo, should remain in “Up
Bhe Goes" unt!l “The Masked Woman"
arrives here, but he won't. He 8 to
he replaced at the Playhouse shortly
Fred Santley.

by

Much Interest has been ghown in the
Mosconl Brothers, probably the best
pair of male dancers In vaudeville
who suddenly scemed to go into ob-
livion while their legs were At the
height of their fame. It now appears
that they have retited from vaude-

1 villa—deliberately snuffed themeelves
: out. But they are golng to remain in
the terpsichorean world to the extent
that they will open in four weoks a
dnnelng palace at the Claridge.

New stock eompanies are springing
up over the land as fast as new polit-
feal parties. Stuart Walksr, who has
been doing summer stock in Indlan-
apolis, Ind., has been trying this form

/ of theatrlcal erop rotatlon at Louls-
wville, Ky, with a stock company that
i« now in its third week there. Jessle
Bonstelle s operating a simllar com-
pany for the good of the American
drama in Providence, R. I. They both
expect to try out some new plays
which may echo down to Hroadway.

Loretta Mack, who, with hér sister
Ellen, does fancy diving at the Hippo-
drome, alterated this sort of thing by
singing opera In South America, pos-
sibly to keep her lung power devel-
oped for plunging. She has also dons
diving stunts In Havana into a tank
with its surface covered with burning
gasoline, but it did not appreciably
affagt her voice.

Incidentally, It is Interesting to note
that “Ma" Berlo developed her comle
falls, taught her daughters to swim
and got together an act to tour the
country because she grew tired of
staying at home.

Everybody’s

Contlnued from Preceding Page.

self, but what am I against some of
the “wise" public?”

And, too, thers should be a change
lin the method of criticizing first per-

paper was considering postponing its
criticisms unti] the frst Sunday after
the premiere. This would glve all the
new plays a chance of a week or so to
go on their own merits. 1 would llke
to see this tried. It might bring some
remarkable results, (Then agaln, It
mightn't.) Dramatic criticlsm in this
clty never was so fair and honest as It
is to-day. I knew the day when It was
otherwise, but even honest men may be
wrong in their judgment of public taste
and a play should be judged by public
opinion and not by Individuals.

The road of the producer is a hard
one and as an old Umer 1 plead for a
proper conslderation of his plight. 1In
old days the road was often u gold mine
for a play that talled in New York, but
the road i gone. We used to be able
to play two seasons outside the large
cltles with a success. Now we find that
the spoken theater ls virtually barred
from such & Btate as Texas. No spoken
play of much importance has entered
that State in flve years. Albany, Lynn,
Lawrence, Lowell, Portland, Me.; Du-
luth, Scranton, Calgary, Vancouver,
Stockton, Montgomery, Savannah, Tren-
ton, Bllzabeth, New Brunswick, Evana-
ville and scores of other moderate
siged clities of former importance the-
atrically either have no place for the
apoken drama to piay or refuse abso-
lutely to support visiting theatrical at-
tractions.

The public tn these places has for-
gotten to a great extent there ls such
a thing as the spoken theater. The
causs ¢ Movies presented In magnificent
houses with every modern convenlence,
¢heap vaudeville and last but not least
the lack of foresight that was shown
by the producer, No, 2, I or 4 com-
panles, old, worn out scenery, bad ac-
tors, careless performances. But the
movies hurt most of all because they
furnished cheap entertalnment In an ex-
pensive setting. And when the native
goes to the movie to see Falrbanks,
Plekford or Chaplin or any of his screen
pets ha sees the real thing. ‘I'he only
way he can be badly stung is when the
flm is worn out, and the pleture people
are too clever to let that happen often.
S0 milllons of movie bugs are bheing
bullt up everywhere, while the poor old
theater lles In its dotage.

Another trouble is that there are not
enongh actors to go around. The art
is dying out. Young men, when It comes
to choose & profession, hesitate about
puiting grease palnt on their faces. The
traveling life does not appeal to them.
Living in one place has an appeal above
that of the life of the mountebank.
| Good artists prefer New York and pre-
fer playing here for a smaller salary or
even lying Idle the bast part of a sea-
gon with the hope of a New York run
—the chimera that keeps them here.

A New York run nowadays means
nothing on the rond unless it Is an
extraordinary run like “Lightnin'* or
the play itself is an extraordinary one
that canses Iderable disc i
Under the latter class comes “The
World We Live In." But this spectacle
must run many months in order to have
something other than a disastrous re-

ception on the road For If it stayed
hers for but a couple of montha It would
e Impossible to xend it on the road at
all. With the usual hokum this is & mat-
| ter of reoondary Importance, If {t doesn't
ig.. “aver” in one city it enn move w the

| next, and the expense In doing so ls com-

paratively small. But with an enormous
production such as we have, where It
may rodquire a  week layoff between
siands to rehearse the productlon ana
arranges the stage with its appurtenances
we oan't move easlly. It's like a mobile
singls man moving around In comparison

to a eouple with six children. You've
seen them on tralns

And then with a large production you

invest $100,000 and wpward with the
chance of getting nothing In return,
whereas the hokum dealer has a better
chance of getting o return on an Invest-
ment one-tenth to one-fifth that,

My concluslon may sound like an ad-

vertisement for "The World We Live
In,” but 1t s & fact that we did nothing
for two weeks-——my lfosr was $12,000 for
that fortnight alone—hut since then the
sharp increass In business has proved
my thaory that there la n large ciass of
aygoers left In New York who have
wyeil Ay from the thonter becauss

condl but who will go when
there's s thing maide from the usual,

Closser Hale, who
tality.”

Hokuming,

| formances., 1 read with great Imemuti
recently that a certain New York news- |

PR I a—— T——

Edna Hibbard, who will appear at the Comedy Theater on Tuesday in “Gringo.”

MY DEAR SIR:

OPHELIA PSYCHO-ANALYZED,

To the Dramatic Editor:

About Ophelia, s3who I also thought
was pretty bad till T discovered thatgin
the most Important respect of all Mr,
Hopkins, for the first time In my own
twenty-five year memory, was having
the part acted as Shakespare wrote it
Have you—or has any ne else—noted
that the mad scene 1s glven unexpur-
gated In this production, such a rare
thing in this country that I have never
seen It doee before? It {s invariably
made a sort of oporatie arla, pretty and
pathetle at best, from which an up (o
date allenist would infer that the dam-
sel's malady was partly the result of
having been kept from pleking as many
flowers as she wanted tc.  Mr. Hopkins
seoms to have made use of the fact that
Shakespeare's mad people are real docu-
ments In abnormal psychology, with an
astonishing Increase in the terror of the
mad scene. If you knew what a young
lady ia like who goes crawy through—

you would have sat up with a jerk
when the ballad singer hegan ‘“To-mor-
row Is St. Valentine's Day.” That song
is almost slways omitted, probably be-
cause it I8 considered a bit of gratultous
smut, quite forelgn to & really nice girl
even in n state of complet: unrepression.
It supplles the key to Ophelia’s trouble,
renlly, because without It the scene can
be as sweet and rospectable as You
please. With it becomes possible the
soéne on the stairs with Larrtes, which
makes her brother's lines something
more than a rhetorieal outburst,

Peopls who admirs the well meaning

high school Interpretation of Shakes-
peara offered by our other succesnor to
Hooth naturally seo nothing of this, but
I'm rather surprised tl t you should

have dismissed It as merely poor acting,
It is roeally, along with the Queen's
closet moene, one of the most striking
ovidences that a twentleth century in-
telllgence was at work on this produc-
tlon, as well as thnt Shakespearo i stil]
several Japs ahend of his audience in his
knowledge of the human mind |;nd mI.ui.
J. 8. HL

New ¥orx, Decembor 4, 1822,

1 ————
[ AL ET'S SATELLITES,

1 To the Dramatic Editor:

| ns Hamlet 1 am
eneMirng-

of John Barrymore
right heslda you, applavding,

ing. But do you believe that “Humlet"”
ean be “Hamlot" with no character v
that of Hamlet? In other word
ahall wa not pass soma of the pr
to the other members of the cnst—
rone Power, eapecinlly, in ths role o
the King? And John O'Brien as Polo-
nina and Whitford Kane as the First
iravs Digger? 1 mentlon only a few,
there

not hecause there are not nthers-
are soveral other notably fine parform-
ancos—but these three stand out o
conapieupusly

it 1a ‘A brave actor, eapecially If he
be one who has tasted the ambrosia of
stellardom himself, who will Join A sup
porting cast In “Hamlet” knowing full
wall that the play permits byt ane ad
vertised star Only a trua lover of
Shakeapeare would do It. Therefors
the more credit to thess getors.  Tyrone
| Power possensen n record of
| nenlavement in the fleld of Shakespeare
—who oan forget his Brufus to
Mare Antony of William Faverskam In
wIullun Coesne’'?  Then all the more
eredil to one of hin talents who, for the
| towe of his art, eontributes his great
talent In so subordinats & part As that
| of the King!

'Miss Burke’s ‘Rose
| Briar’ on Tour

T

“FHone Briar” when it played thers last
waoek shows how sits the wind In that
quarter:

HIS colipping from the Buffalo
Evening News nnent tha recep-

for tha futurs of the plece In Buffalo
nnd augured well for the great days
to eome in Mew York,

But evidently the doctors in chargs
are not going to rest content. The doc-
torn ara golng to Ao all In thelr power

to make this child sturdy and strbng
before semsling it out into the cold,

well, call it helng dizappointed In love— |

In all that you write about the ha:lur‘_.'l

nil |
hr |[|'l[-r5

tha | ¥V

By the way, has n m:-»rl

tion accorded Booth Tarkington's

It was a reception that gnve promine |

| performance of the King been given|
| than that contributed by Mr. Power?|
Not within the memory of this writer,
If thers be others who can reeall n bet-
ter performance, will they speak up?
New York, December 4. E, D, C.

FRENCH PLAY S IN ENGLISH,

To the Dramatic Editor:

All of the Frenah plays brought to this
eolintry by Mile. Declle Sorel, M. Lam-
bert and thelr nssociates have been given
here' fn English at one time or another
and some might well be revived.

Moliere’'s “Le Misanthropa' wog ope
of the later productions of Richa
Mansfield in 1905, but It must be almost
i ecentury since an English adaptation
of the same author's “Tartuffs” was
ween in New York., lsnac Bickerstafle's
| *The Hypoorite,” In which Tartuffe is
Leallsd Mawworm, was & stock plece at
the old Park Theater In Park Row, be-
tween 1825 and 1825

Of the play so lopg known to Amerl-
cans as “Caml it |8 unnecessary (o
apealk, "The Duel” hnd a remarkable run
soveral years ago. A verslon of Dumas's
“Le Demi-Monde,” called “Thes Crust of
Soclety,” was produced at the Union
Square Theater in December, 1802, with
Carrie Turner, Elita Proctor Otis, Jo-
seph Haworth and others In the caat.
T. W. Rohertson's “Homa,"” based upon

background, |s only a pale reflection of |
the pleturesgque original written in |
rhymed alexandrines, It enjoyed, never-
thaless, consldérable success when done
hy the Wallack stock compuny and|
later by the Kendals, Mrs, Scott-Sld-
e gave n verslon in 1893 ealled
“What a 'Woman !

How many of thoss who zaw the re-
cont performances of Augler's drama
remember the wonderful acting of the
ellar Coquelin in the role of Don Annibal |
at Palmer's Theater in 18882 I recall
ag if it were but yeaterday dear old John
Gllbert walking down the alsle to take
his meat in & box to the left of the stage. |
Ha followed the performance Intently, |
for he himself had been AMr. Dorison
(the Monte-Prade of the original), in
the Wallack production. It was “L'Aveén-
turlere,” by the way, which In the early
olghties at the suggestion of the then
Prince of Wales, afterward King Kd-
ward V11, was given by French speaking
actors of the London stage. Miss Gene-
vieve Ward, who dled last August, was
rinde, ‘The late Bir Herbart Tree was
in the cast, together with Harry
Maur, well known In New York a
generation ago, A B Q.

Nuow Yonk, December &

“I'IS TRUE '"TIA PITHY.

‘ To the Dramatic Editor:

Your oplnion of Barrymore's Hame-
| tet t» mime, but I ecould not find the
words to express it as you have,
ne thing You speak of the une “piteh |
and moment” In the great soliloquy as
‘The text in all versions 1 know
worded

WrOng.

LI
point.
1t
wore
have
nt

means =o much more than any
misplaced there could. Though I
wseon every Hamilet In this country
in peneration, of course till now the
most deserving has been Forbes-Robert-
and “pitch and momant” were un-
telly used by him. Ax Apmimmn
Nnw Yonx, Decomber 4.

L THE CRITICS OF YESTERYEAR,
To the Dramatic Editor;

Purchased an old book to-day, and In
found pasted an  artiele from the

erue]l world whers it must withatand
the hnrd knocks af the chronle knock.
and things lika that. And so Mr
Tarkington in coming to Buffalo this
week and Florrle Zilegfeld Is already

ere

| Seldom does A new play set out
| mo rlohly endowaed. Joseph Urbinn,
| mighty FPoobah of seenle Investitures,
han provided 1t with beautiful wet-
t Vietor Hearbert wrols Incis
dental musie for it and- thse willowy

| Moronee ©'Donlshawn  presents =&
danes number, The oast Includes

| Frank Conroy, Miks Julla Hoyt, the
rodiely woman who recently anhanced
the movies; Allan Dinehart and the

| ever radlant and bewitehing Billle
Burke

The play s exeeptionally wall cast
and nill seem up to thelr parts, par-
tieularty Mra. Conroy. Mimm Burks en-
livons the cabaret scene In tho first
act hy nppearing In o Pompadour
comttime and singing a song.

It would seem that they have here

Junt |

i in the sense of great|
| heights—piteh, o make cartain of this |
> | trotter a-golng—he makes the sparks and

Washington Post of January 24, 1003,
When 1 run across a blazing good plece
of prose, particularly when It apper-
talns to the theater, I llke to pass It
along. Here she la:

“We must have dramatie eritica In
New York and elsewhere, and the pres-
ent collection Is certainly an Interest-
Ing one. Wa have the inelplent and
seplent, the witty and the witless, and
that thers may be all sorts for all kinds
we have some who make the judiclous
joyous and others who cause the mer-
curial to be miserable. The Jjudicious
faculty as represented by the eritie, and
the ereatlve faculty as represented by
the author, the manager and actor mct-
Ing ns buffers, and often trested as
‘duffers,’ are In eonstant conflict, and
to remaln so everlastingly. The critic
{5 In exactly the same position as the
Judige of a baby shaw. To the mother
of tho child awarded the first prize he
in & saccharine darling, and to all the
other mothers he s a gulphurous demon.
S0 you ean itmagine what an agreeable
pistime It s being a New York dra-
mautle critie! But hope hops high; busl-
ress Is  splendld; theatrical bablas
Judgsd ormery and homely by the eritics
are petted and pampered by the publie,
while other Infants proclalmed buxom
and beauteous are shunted and shunned
by the theatargoer! BHo it Is that New

“L'Aventuriers,” but with an Engllsh | York theatrically may be said to be

Lursting with golden butterine and blaz-
ing with gladsome blowsiness. The
critles are the only omes connected In
the remotest way with New York theat-
rically who are not getting comfortably
rich, so they may be mercifully allowed
occaglonal yawpe of rage. Wa can't do
with tham or without them, so what is
the use of complaining?

“Willlam Winter, with the unmelted
snows of three-score or mors of years

| nestling on his brow, is seen on first

nights as of yore, and Is writing with
the same scintillating and archale aplen-
dor as of old. He I8 the grand old
Roman of them all. But how beaut!fully
Huneker of Tur Suvy, who has peen
called the ‘master of the purple phrase,'
writes. But why not, since he has
siimmed the ecream from & thousand
olasxle volumens, his braln the vat which
holds It all sweet and pure? When the
#plasher in his mental churn getls
a-worlking he turna out lovely metaphorl.
ol custard or delldlous rhatorieal (ce
eream, Jamea s a Nterary Malllard!
Then Hillary, the Apolle Belvidere of
the critics, what a mellow, mellifluous
style Is hia! His Waterman soars lke
a ¢layless spirlt to empyrean shores
boyond tha chartered flight of mind;
leapa through the blue erystalline sphere
nd feets Jt right out into the unsur-
veyad Infinity! Hillary 8 & rhetorical
Humboldt, Dalé™ wit cracks llke shelled
peanuts when trodden on upon a hard
sidewalk, or, T may say, like the guns
i Buffalo Bill's cowboys when pursu-
ing the fleelng savagea who have fust
1d up the careering stages conch, When
hitchea up to his literary carte
blanche—the llvellest literary feminine

sometimes the ‘stars,’ fly! He can lift
lils eritienl eye full on the blaze of any
dramatic delty, and nsver oncea will this
past master In the noble art of grid-
ning blink ! Critlelmm, In the cane of
Tohn Corbin of the Times, moves nlong
with scholastio tread ; with Acton Davies
it skipa and capers, whils with Willlam
Winter it sonrs !*

Thin screed wasn sigmed “P, J W~
(an 1t be ponslble thess are the Inftinle
of the Wilstach fellow who made the
“Dictionary of Similea™ FRR

Brookiyn, Dee, 4, 1829,

the makings of a highly entertaining
o nlthough It may need & fow
touches here and there to

w1 ful
ellminate n tings of tyro that ellngs

to It

THE SURWAY CTRCUIT,

MAJESTIC THEATER (Brookiyn)—
;‘;rh;- Cat and the Canary,” with Henry
Hull,

TELLER'S SHUBERT THEATER
(Brooklyn)—Marjorie Rambdau in ""The
Goldrish."”

MONTAUK THEATEN (Rrooklyn)—
Walter Hampdin in Shakesperian rep-
ertolre,

BEHUBERT-RIVIERA THEATER
(Manhnattan)—""Make It Hpappy,” with
Eddls Cantor

Jimmy Hussey's latest move on the
unit checkarboard |8 to Jump from "“The
Fanmakeras” to “Plemty of Pep,” now
getting rendy in Chioage. %

Tales of the Two-a-Day

3\

Vaudeville

PALACE —The Duncan Sisters,
Bernard Granville, Winsor Mo-

Kay.

CENTRAT—"The Whirl of New:
York,” with Frances White, Roy
Cummings, Kyra.

RIVERSIDE—Eisle Janis, Edna

Aug.

COLONIAL — Vincent Lopes and
his Pennsylvania Orcheatra, 4
Ruth Roye.

LOEW'S STATE — "The Green-
wich Villagers,'” Jack Inglis; the
photoplay, “The Forgotten Law,"
with Milton Siils,

PROCTOR'S, FIFTH AVENUE —
Jack Norworth's Show, Colum-
bus and Hoctor.

PROCTOR'S TWENTY-THIRD
BTREET—McGrath and Deeds,
Foster and Ray.

PROCTOR'S FIFTY-EIGHTH
STREET — Harry Burns and
eompany, Dooley and Btoray,

PROCTOR'S 125TH STREET —
Arthur Bullivan and company,
Miller and Mack.

J

T s & long time since variety here
has felt the touch of Europe, but
. & representative of the B. F.
Keith vaudeville circuit is making a
leisurely tour of the Continent, looking
for novelties in the theater, music hall
and opera house. He has instructions
to look for volces, personalities and,
wbove all, comedy. Every important
city in Europe will be visited. Another
Keith agent ia abroad studying the
latest developments in stage lighting,
stage setting, interpretative scenery
and theater mechanies. Vaudeville
geems In for a long season of experi-
ment and growth.

More and more vaudeville demands
the best musle, and the téndency of the
Keith circuit 1s to go In for crack orches-
tras such as make the muslcal program
of a London musiec hall a dellght. The
Keith College of Themrter Music, in the
Regent Theater Bullding, at Seventh ave-
nue and 116th street, established to ralse
the standard of musle In vawdeville and
movie houses, has Just graduated Its
first clasa, out of which has been se-
lected an entire new orchestra for the
Royal Theater. The new band went Into
the pit of the Royal last Monday and ita
selections were well applauded, The ma-
Jority of the musiclans are soloists, and
a great range of effects Is therefors at
the director's command. The plt floor
has been ralsed to make the orchestra
stand out and hereafter it will be fea-
tured. As fast as the college graduates
musicians they will be put into the va-
rlous Kelth thealer orchestras,

After o whirl in *The Splee of 1923
Georgle Pricy quit the show In a tem-
perumental huff [as. week, But vaude-
ville backoned him, and ipstead of jump-
ing the train to New York, he will move
across the street, and In dead opposi-
tion to his old show will test his draw-
ing powers as headllner with the Shu-
bert unit, "Gimme a Thril"

Edgar Allan Woolf has taken the Lou
Tellegen measurements and wil] fit him
with a sketch, Woolf 4@ the tabloid
talloring for Lionel Atwill and won the
pralse of David Belasco for “The White
Faced Fool" -

Herewith Roy Cummings, of *“The
Whirl of New York" Shubert unit, at
the Central Theater next week, tells
how he came to do the “nut" stunt

which has earned him the sobriquet of
“the human squirrel.’

“I was working in Fitchburg, Mass.,
in a nice, refined, sedate mot,” pald the
comedilan. “I didn't have any of the
roughhouse in it that I have mow. It
was a pretty little act. There was only
one thing wrong with it. The sudience
didn't know that It was supposed to be
funny, I put my whols soul into it
night after night, and mads changes
after avery performance, but not a rip-
ple of lnughter could I extract from the
auditors. Jn fact many people wers seen
to draw ir handkerchlefs and wipa
away thelr tears, [ was desperate, I sat
up one whole night preparing Material I
!‘n sure would produce the desired re-

It. But on springing the first few
lines of my new copy the next after-
noon I notleed the audience sobbing as
it thelir little hearts would break.

“Seeing that my supreme effort was
a failure, I became furious. I was dis-
gusted with everything and everybody.
1 just eut loo:s and began to break
everything in slght. I tore up my hat
and jumped on it. I threw all the stage
furniture around and tried to pull down
the curtaln. Well, to my astonishment,
the audience went Into convulsions of
laughter.

*“The Blushing Bride,” which recently
foncluded its tour as a musical comedy,
|8 to be adapted for Shubert vaudeville,
With its original stars, Cecll Lean and
Cleo Mayfield, it will open under the
same title in Toronto on December 5.

The Passing Shows

Presented.
KiKL. .viienensasesnsns.Nov, 5921
Chauve-Bouris. ..... -Feb, 4'32
Able's Irish Roee..........May 23
Ziegfeld's Follles of 1922..June
Whispering Wires..........Aus.
Blossom Time (24 eng.)...Aug.
Shore Leave... s esssAUE,
The Old Boak....couees
The Gingham Glirl......
The Torch Bearers.....
8o This Is London!...
Botter Times........ss.ss.8epts
Sally, Irene and Mary....Sept.
A Fantastlo Fricassee....Sept. 11
Why Men Leave Homa...Sept, 12
QGreenwich Village Follles.Sept. 12
The Awful Truth..........Sept. 18
East of Sues.,.... + 1 Sept.
Splte Corner,...
Loyalties ......000.
Thin Ie®....covsssnss
The Yankee Princess.
The Lady'in Ermine.
R U Bicosssasasnns
Music Box Revue...
The Fool.ceessssanse
The Last Warning. ..
Springtime of Youth..
Seventh Heaven............0¢
Six Charactera In Bearch of .
an Author................0ct,
The World We Live In.....Oct.
Up Bhe Goes.......covss..Nov.
BRAIN sinissssnssassaassses N0V
Haospitality i'em e bian d s RPN
Merton of the Movles. ... .Nov.
Little Nellle Kelly........Now,
The Love Child..........Nov,
HAIMIOEL oo yoisinsnsivesoss N0V
The Texas Nightingale.....Nov.
The Lucky One...........Nov,
The Bootleggers .........Nov,
LERRL 0btaiaiey wfe o nusioynsrs s NOWL:
The Bunch and Judy.....Nov,
It I8 the Law. ... ceees. . NOV.
Listening In c...oeeneis
Our Noll ..... Dec,
Fashions for Men. .. ... .Dec
The Doormat ............Dec
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Why I

Did It

By A. BE. THOMAS.

F anybody came up to you sud-
I denly, without the least prepara-
tion or warning or Introduction,
and demanded of you bluntly, not
to say brutally, “Why did you write
'Our Nell?”"” what would you re-
ply, especlally if you had done (17|
Nice kind of thing to happen to al

tell ALL. And so I come to the most
potent Influence of all, I really wrote
“Our Nell" most of all because it has
sapmed to me of late that our stage was
singularly devoid of Noble Sentiments
sultably expressed. I'm not talking
about epigrams or cheap wittlolsms. 1
leave those things to people llke Ber-
nard Shaw or Max Marcin or Zoe
Aking, What I'm talking about Is the
expression of Refined Feelings, or
Great Thoughts, such as “All {s not gold

——e
E——
-

Bo after that I kept It up. |

| paraon, {an't 1t? Puts you In much the

| that glitters,” or “Every cloud has a
| sllver Ining,” thinga like that; In short,
same situation eccupled by the con-| the sublimated experlence of the ages,
vieted oriminal when the disagreeabls | Crystallized, embalmed, bolled down and

individual on the bench Inquires If,
there s anything he wishes to say he-
fore sentence |s pronounced upon
him.

Well, that Is what has happened to
me nt the hands of the dramatle editor
of Turw New York Hemartn, Of course
it would be perfectly possible to reply,
“None of your husiness” only one
does not as a rule talk to dramatie |

put I cold storage for the bencfit of
suffering posterity,

When 1 was a lad there used to be
published a series of works by one
Samuel Smiles, called the “Self-Help
Serlen” Bamuel was chock full of these
here Noble Sentiments, He used to bore
me stiff, But now I see that Samuel
wns dend right. 1 know more than I
did then. Samuel was a long way ahead
of his time. Nowadays he would have

been running tha Pelman Instituts for

editors llke that, There are reasons. s.i¢ Improvement or he would have

Never mind what
exiat, That's enough,

Well, then, 1 had a number of axcel-
lent reasons for writing “Our Nell.” One
of them, and I am sure thia one will
strike A sympathetle chord In every
human breast, with a cold winter com-
Ing on and so lttla conl in the houss,
is the eciroumstance that every threa
montha there arrives at my naddress a
long, narrow yellow envelope and up In
the left hand corner It says ‘“Treasury
Dapartment, OfMee of the Collector of
Internal Mevenue.” And what It says
on the inside Is my peraonal business,
All T foel it necessary to add Is that It
save In effect that If something lsn't
dAone about it on or before, something
disagresnble will be done about It soon
afterward.

You are all familine with the hard
fate that pursues the hahbltunl eriminal.
Me may emerge from Sing Sing with the
best Intentlons in the world. He Is quite
convineed, to duote “Our Nell,™ that
honesty ls the bast policy, and that the
way of the transgressor Is hard, He I
determined to lead a better life from
now on. But nobody will give him a
job. His reputation Is agalnst him. He
cannot astape his past. And po, when
confronted with the dllemma of more
theft or atarvation,~he goes back to his
old trieks. Same with the playwright
It's not his fault, poor fellow. It's the
fault of the soclul aystem which has
produced him and until the system Is
altered our Inlls will be full of thiaves
and our theaters full of playwrighta

But 1 have other oexcumes, The writ-
ing of “Our Nell” was not mersly a
simple, uncomplicated fase of relapss
Into avil ways. 1 should not have fallen
an eanlly am that.  Thers were other
conslderations and one of them wha that

an Hooker thought It would be n
good idea. As It happened—oh, by the
way, you know of courme, that RNrian
Hooker wrote the Iyries sung (or
apoken) In “Our Nell"—well, anyhow,
now you do. As I wan saying whon so
rudely Intarrupted by mywell, Booker
expressed this view of his st A moment
when 1 wausn't dolng anything else nnd |

they are. 'They|

you know what Satan finde for !die
hands to do.  If you don't Just go to the
Hayes Thenter and find out. 1t l= &

plece of information that will come In
handy in most any kind of 1ite.

But T wouldn't like you to get the
|dea that all my motives in this affalr
were ns Ignoble an thess. 1 have men-
tioned them Arst, because there's no

n inte the thing If I'm not
e eorfetily. frank.  § € woing to

bean Mr. Coue's press agent, Samuel
dldn't know anything about autosug-
gestion. He'd never even heard of it
But Le had the ldea,

Now, “Our Nell" ia founded upon the
principle of autosuggestion. 1f you hear
Noble Sentiments enough you nre dead
surs to bocoms moble in spite of your-
solf. Fwvery day In every way you will
get better and better, If you go to sec
“Our Nell" often enough you will be so
thoroughly convinced that honeaty Is the
best peiley that it will become the rul-
Ing principle of your lfe. You will be-
come so sure that many a noble heart
boats beneath a gingham gown that you
will never be able to look at a plece of
gingham without beilng uplifted and en-
nobled a eouple of yards or go. I don't
clalm much for “Our Nell" I leave that
to the preas agent who s If [ may eay
#o, ons of the ablest claimers 1 have
ever heard declatm. But what 1 do say
is that "Our Nell” contalns more
Noble Sentiments to the squars yard
than any work of art ever exposed
on Hroadway. Thers would have
been a' Jot more of them If it hadn't
been necessary to. stop once In & while
to stiek In a song and dance. But Life
is a compromise anyhow,

My advice to you is thin: If you have
n wayward son or a frivolous daughter
rend him or her often and often to see
“Our Nell” If that dossn't convinece ‘om
that 1fe I real, lfe Ix earnest and that
two and two make four, why you might
nk well cast them off at once and save
yoursell troulile and heartache. And If
you feel yourself slipplug from that

| plane of True Nobility which han hero-

‘ofare bean your resldence, Just you go
tp the Bayes Theater and get a real
honest-to-goodness nallopathlc dome of
Notle Sentiments and Great Thoughts.
If after this you don't fesl ennobled and
uplifted and lnspired to lead a Better
Life, why then there's nothing In this
here auto-suggestion, and we all know
better than that

1 nenrly forgot to say anything abou’
the villain of the plece and 1 Imagine
that the copy reader's axe Is going to
fall on this plece pretty soon. MHowevar,
thin 1 will say, if he will let me: This
partieular villain will tanch you to look
below the surface. His exterlor s all
that the eve oonld wish, from his alick
mannore to hig perfect store clothes, but
oh, the black, blikek heart of hlm! And
what huppens to him will convines you,
it you are Anxl*ating on that point, that
it paye, it renlly does, to be Good,

“'ul.mw.l*uwmlm

you
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The Greatest Sporting Goods
Store in the World

Madison Avenue and 45th Street
New York

The Silver

_ Gifts with the magic attrac-
tion of sports.

For Hans Brinker—or the
explorer—or the out-
door boy or girl.

The remembrance that
counts — the Christmas gift
that appeals—there has never
been such a selection, even in
the Greatest Sporting Goods
Store in the World.

For Quick Selection

Riding Clothes and Max-
well Riding Boots and Spurs.

Skates, Bob-Sleds, Skate.
Sails, Toboggans.

Snow Sport Clothes and
Shoes.

Cellarettes, Spirit Closets
and Humidor Cabinets.

Beach Umbrellas, Swimming and
Bathing Suits, Surf Boards and
Chairs.

Motor Scooters and Roller Skates,

White Buck Shoes, and Pigskin
Gloves.

Cigar and Cigarette Cases,

Loewe's London Pipes.

Flash Lights in Many Shapes,

Fishing Tackle—Fly Rods and
Hooks.

Reels, Creels, Lines and Leaders,

Abercrombie & Fiteh Hand-Mada
Golf Clubs and standardized Golf
Bags.

Tennis, Racquets and Archery.

Indoor Golf and Putting.

Christmas Games and
Sporting Souvenirs

Ma Jung, the ancient Chinese
Game—Hand-Carved Chinese Scta,
Poker Chips and Card Tables.

Roulette, Hazard, Minoru and
Baccarat.

Golf Novelties, including the
Indoor Putter and the Professional
Driver.

Sweaters, Skati Searfs and
Caps, Waistcoats and Jacketa—Top.
conts and Ulsters for Men and
Women.

Largest Assortment of Shotguns
and Sporting Rifles in the World.

Tents and C_lmplug Convenl-

ences,

B Binoculars, Opern |
Glasses and Cameras.

Pocket and Table Cutlery.

Boys' Scout Outfits,

Den Clocks, Ship Bells Clocks
and Wrist Watches,

Everything for the Hunter, the
Fisherman, the Aviator and the
Yachtsman.

Write for Booklet
“The Christmas Trail”

fibercrombia
& Fitch Co-

EZRA H. FITCH, President

Madison Avenue and 45th Street
New York

“Where the Blazed Trail
C'rosses the Boulevard”




